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and Emblems: Crosses in 
Contemporary Art 
m. irl . Rubin 
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\I though r • •nt dis u sion ()f the lat • R rt appl -
th rp hc1\· • t •nd •d to uinl •ntrat • on ontrm •r 1 ", '-Ur­
round1ng th• horn •wti asp ts of hist ' I/ W t', the art,-,t i 
• I ) to • r m •ml •r •d for n •ating a substanti, I body of 
still Id' photographs, th' majority oi whi h ar • of •n u ­
ously arr.mg •d nm, •rs . \\r. thin th • f •,, y ars prior to his 
I 9 d •ath trom All s,, 1appl thorp • turn •d his att •ntion 
to obj ' t asso · iat d with lif • and d •ath, as • •mplit1 •d 
bv a probing •11 -p )rtrait , in whi h h ~ holds a skull-
llpp •d an', • nd a numb •r of phot lgraphs oi m i i ''-
1\n a\ 1d oil' t )r of Id 1a t r art and artifo ts, lappl • 
thorp • ov •r •d h1 apartm nt walls with hri ti, n ,mag", 
and obj •ds, in ·luding Hw ru ifi sho\\'n in hn-.1 (I 
·.it no 22) .1 \\'h •n qu •ri •d about th• impa ton his art 
oi his atholi roots and his p, s ion for r •ligi )U i t ns, 
h •. 1-..nowl dg d a u ems ious innu •n , non, 
o · a-,ion h ' omm •nt •d , " I lik' th ' orm of a Ln , I lil-..t' 
it prof )rtions. I arrang' things in. • tholi \\'il\' ... " 1 
and on t1nl th •r, "A hur h has a rt,1in magi · and mys­
I 'f)' for a hild . It till sho,, sin ho\\' I arrang • thin •s ... 
wh •n , •r I'd put som ·thing to• 1 th •r I'd noti · , it wa 
symm •tri al."17 
In liri,t , a work that und •niably r•fl ts th' artist ' 
onfrontation with his O\\'n imp •ndin • d •mis 1appl -
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, n >ri I urati n , wh •r' non-lit ral narr..1tiv 1s 
'na t >d by unid nti 1,d hgur> , ha ound \\. td pr , d 
nt 'mp Jr ry arti t n arti t 
who play d a pi\' )tal r JI in th, 
uni\' rs< I visual I< ngu< g' w, the lat, Th 
s m fa arto mi l, I Ia ring mad, p mtan' >u dra\\ ing 
in a lin 'ar omi · b >k tyl, m >st of hi'> Ii . In th arly 
l O , h b am' 1d •nti i d with \\ ) rk' graffiti art­
ut d impr >mptu mur, l siz h, lk drc w ­
in, at subway statit ns thr >u hout th ity. By th' tim 
his ath fr >m Al[ S in I 0, l laring was r ogniz •d 
w >rid\, 1dc for, n 1 1 yn rali \"O abul< ry im I 
I s fi ur >s who, thr )Ugh p > slur , p rti 
an ongoing a c.1 about th joys ( nt mp -
rary Ii{'. B ' ·aus' th' r > - wn figu m 
Untitled ( It re gynous and d v id o 
b ii\' t int 'rpr t th' nari 
as th 'Y wish. Uk th doubl hri t in th painting 
>f Jim 1orph 'si l laring' ru 1fi i n op 'rat s a an 
mblemat1 · m t, ph r >r, ny numb tumultu u it-
u, ti n . ln add1t1 >n, the inv 'rt pl y d 
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1\ n,1li\ • of l'u •rto Ri o \\ ho p •nds p,1rt of •a h) •c1r 
in hi ,1 •o, rn.il R h - R.ib 11 t•nga 'ls in, rilt1t1listi · 
lorm of .nt m,1 ing th,11 bl nd-. ,1tholi ,md Afrkan 
,lsf •th ol hi.., c1r1bl ,m h •rita l . R • ,1llin •th• automath,t 
hni 1u '" ol J,K iin I olli and Arnul Raint r, ,rnd th• 
hoth• printing pr,1 tk •s of 'n s Kl tn, Io h"-R.tl •II 
mak '" lc1rg •" , I• p.1intin • b,• l1r I\\ r,1ppin • hi" mod •Is 
in t,1nvas .1nd th •n, ,ls ii •nading ,1 spiritual t •r •mony, 
, pplying p,1int to th• b ,dy usin • bru-;h • , kit h •n to ,I", 
,rnd his own hand ... . ,\It •r unioldin • th t, m •,1..,, lw 
l 1mb •llish • ,l \\Ork furth •r by rubbin' it with I•,\ ", 
bran ·h '", , nd oth ·r yml oli obJ 
thi k and •n rust •d 1•Id that sugg •sls ,m •uish and tor­
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i60· 
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rn •nt , th, 1•ur, strung to th• r is-; by ti h •I in Jllrit 
o the l i/1111 ( I l; ttlt. no. ) F •rsonifi •s inn •r -..tr •ngth, 
,ls .1llud •d to by th• \\'Ork's mythok gi · .11 tit I . ,\sin th• 
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th , top of ,1 Iau r hs-shaF •d , nva i-; that of pi •t I •ni-; 
Johnson, a p •rsonal fri 'nd ol th• arfo,t. ,-\ rnt:ml r of 
Al oholics Anonymou ,md 1holi s Anonymou , 
Johnson writ •s F o •ms about , spirituality, and th • 
d.1rkt•r -;id• of Iii•. A ·ordin' to 1 •s •r, th' upsid ' •tfown 
nak •d ( •m.11 • r •I •rs t 1th' ubje t'.., ,1ddil 1011 to \,om •n, 
whil •th• p,1int •d t • t b •hind h r tontain-; p, ss,1 s from 
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or inn •r spirit. In 1 , this d v ,(opm 'nt t >> a turn 
towards th , intr) p ti\''. ording to th' arti t, ro-.;,cd 
4 (hcma,t,i-,) (ll ; at. no. 20), nd K110/ 2 (1 ; at. no. 
21) r •pr •s •nt th' qu stioning and r soluti n tag f ,1 
r •' ,1mination of n t , tri • •r •d bv th d •ath o th', rt­
ist' p, r nts . B rn in f ran 'o Russian par nt , rai d in 
Arg •ntina, and sub qu •ntl} Ii, in• in alif mi,, Li, h­
kov paint •d th •s' work a a m •ans of "gr >undin my If 
in r •lati n t) movin am mg ultur' ."2Q Th' d ubl 
,1ppli •din m •talli g >Id o, r th four t >rs >sin ro St'd 4 
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·ath, rti a t of painting th '\\ >r s, Lia hk v >mpar 
th• •mbl m of hi r •ligious upbringing to a bran in 
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I u i, n hristian h •ritag • w, s, n int •gral part c his 
•in• and •n, bl •d him top, int K110/ 2, wh •r' an, b tra 
'nLausti platt r signi 1 •s a r •I •as', ,1 m ving f >nvard to 
)th •r •I •m •nts ol his spirituality. ording to th• arti t, 
"Th• o,· ring o th• Lnss and up rimp > iti n of th' 
oval '•m •d m >r' trans •nd •nt than th r > sit If:' 
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